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1. A fantasy walk in bygone Kyoto



Sumiyoshi Gukei {F 5 B EE. Tobi sukan FEPEZES. Manuscript with no colophon, ca. late seventeenth century. Chester Beatty Library,
Dublin. Shelf-mark: CBL J 1120.
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Sumiyoshi Gukei {F 5 B EE. Tobi sukan FEPEZES. Manuscript with no colophon, ca. late seventeenth century. Chester Beatty Library,
Dublin. Shelf-mark: CBL J 1120.
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Dublin. Shelf-mark: CBL J 1120.

Sumiyoshi Guket EEFEE. Tobi ukan EERESS Manuscript with no colophon, ca. late seventeenth century. Chester Beatty Library,



A peaceful world is maintained with literature,
a world in disorder is dealt with by the military arts.

—Kawachiya Yoshimasa, Kawachiya Yoshimasa kyuki (Old records of
Kawachiya Yoshimasa)



Teramachi Avenue

Shinpan Heianjo narabi ni rakugai no zu FARFEZIWFE I KA.
[Kyoto]: Itsutsuya Kichibee L3 > > & £, 1680. National Diet
Library, Tokyo. Shelf-mark: WB39-5.




Sumiyoshi Gukei {F 5 B EE. Tobi sukan FEPXZE. Also known as Toki emaki EREBFRE. Manuscript with no colophon, ca. late
seventeenth century. Owned by Konbuin, Nara and housed in the Nara National Museum, Nara. No shelf-mark.




Sumiyoshi Gukei {F 5 B EE. Tobi sukan FEPXZE. Also known as Toki emaki EREBFRE. Manuscript with no colophon, ca. late
seventeenth century. Owned by Konbuin, Nara and housed in the Nara National Museum, Nara. No shelf-mark.



Kanbun literacy (Sinitic; logographic writing; cursive, semi-cursive, and non-cursive) Wabun literacy (vernacular Japanese; logosyllabary writing; normally cursive or semi-cursive)

Kanji-hiragana Hiragana mainly/only
with furigana (with graphic variants
on characters for each syllable)

Sarabun and mairase-sorobun (hybrid kanbun; formulaic language)

Hiragana mainly/only
(with graphic variants for
each syllable)

Higher degree of literacy - Lower degree of literacy

Figure 1.17 The spectrum of multiple literacies in early modern Japan.

Moretti, Pleasure in Profit, p. 60
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Sumiyoshi Gukei {F 5 B EE. Tobi sukan FEPXZE. Also known as Toki emaki EREBFRE. Manuscript with no colophon, ca. late
seventeenth century. Owned by Konbuin, Nara and housed in the Nara National Museum, Nara. No shelf-mark.
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=3 Manuscript with no colophon, ca. late

B &, Also known as Tohi emaki B EAE

BE. Tohi zukan

Sumiyoshi Gukei FEFE

seventeenth century. Owned by Konbuin, Nara and housed in the Nara National Museum, Nara. No shelf-mark.



Nishimura Matazaemon
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Shogaku bunsha narabi ni yorozu shitsukekata ¥1F X EZFTTHEH . Kyoto:
Nishimura Matazaemon P94% X ZE181F9, 1634. Ehime University
Library, Suzuka Bunko, Matsuyama. Shelf-mark: 816-S4.3.




Nishimura Matazaemon’s
book trade catalogue (1670)
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Shajaku mokurokn Sakusha-tsuke taii ‘=58 B #xEE 1 KE. Edo: Nishimura Mataemon PAFY X G 1&FT; Kyoto: Nishimura Matazaemon
ARt X &P, 1670. National Diet Library, shelf-mark: 451 14-23.



Like the grains of sand on the seashore,
countless are the books published every year,
filling my shop up to the roof.

—H0o5j6 Dansui, Chiiya yajinki (On what to take care of day and night)




TABLE 2.1 Seventeenth-century publishers as recorded in contemporary colophons

Total Total
books publisher  Publishers
inspected Total namesin  publishing Teams of
by Oka titles colophons alone publishers
1591-1658 5,782% 2,572P 837 793 —
1658-1673 4,251 ca. 3,133¢ 957 640 154
1673-1688 4,523 ca. 3,264¢ 1,333 808 402
1688-1704 4,560 ca. 3,572¢ 1,568 742 699

The data from 1501 to 1658 are based on Oka Masahiko et al., eds., Edo jidai shoki shuppan nenpya (Tokyo:
Bensei Shuppan, 2011). The figures for the later periods up to 1704 are based on unpublished spreadsheets
compiled by Oka Masahiko, which he most kindly shared and allowed me to use for this publication. Oka also
shared the spreadsheet that contains the raw data used for the publication of Edo jidai shoki shuppan nenpya.

“Based on the number of entries in Oka’s spreadsheet that matches Edo jidai shoki shuppan nenpya.
"Based on the index in Edo jidai shoki shuppan nenpya.
I give an approximate number as it was not always possible to count the same title only once.

Morettt, Pleasure in Profit, p. 75



Like the grains of sand on the
seashore, countless are the
books published every year
filling my shop up to the roof.

Ho6j6 Dansui 4L 5&H17K. Chaya yojinki B&F/0EC. Kyoto: Tzutsuya Shoee F B 18 and Yurugi Jihee /3 /K78 FX1E; Edo:
Suharaya Mohee ZBJR B X FL18, 1707. Microfilm of the copy held at the Nakanoshima Toshokan. National Institute of Japanese
Literature, 66-1-4 (vol. 5, 9r). Image subject to copyright (https://kotenseki.nijl.ac.jp/biblio /100025896 /viewer/90)



https://kotenseki.nijl.ac.jp/biblio/100025896/viewer/90

shokuyi yor: With the cutting of characters
Jumihayashi wa the forest of books
habikorite luxuriantly bursts

Fudanzakura N7, Manuscript at Tenri Central Library (Wataya Bunko), transcribed in vol. 11 of Mikan zappai
shiryo, edited by Suzuki Katsutada, (pagination ~1-49). Okazaki: Suzuki Katsutada, 1961.
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Knowledge making



JAPAN IN PRINT

INFORMATION AND NATION

IN THE EARLY MODERN PERIOD

H BERRY

Different and complementary research questions

How can I access, understand, and interiorize Buddhist teachings at a
time when affiliation to a Buddhist temple has become the norm?

How should I behave?

How do I communicate better via letters in a stringently bureaucratic
society?

How can I improve my financial status?
How can I cope with a land ravaged by disasters?

How can I deal with the injustices perpetrated by the local
administration?
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Etiquett 1
tquette manua Sexually explicit illustrated books

(and wedding ceremonies)

he British
Museum

sex and pleasure
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The need for etiquette is in everything. It softens your disposition, it always
improves your appearance, and your speech will not be bad. It is said that
when you have the truth within, it shows on the outside. If it were not for
etiquette it would not be possible to distinguish between high, middle, and

low.

—Ta Mitsunaka, Shorei toyé shii (The collection for all immediate needs on
etiquette)
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PURSUIT OF
CIVILITY

MANNERS AND CIVILIZATION IN
EARLY MODERN ENGLAND

BONDS OF
CIVILITY

Aesthetic Networks and the
Political Origins of Japanese Culture

EIKO IKEGAMI



“Publishing genres”
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Books for women Books on manners and cookery

Nyosho LE Shitsukekata-sho narabi ni ryiri-sho 5% 77 = FF IR E
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Onna /éazgczmz hidensho
LIRS

Book on the secret tradition of the mirror for women

1650



Onna kagami hidensho L WEE. Kyoto: Noda Yahee £F
FH5REC787, 1650. Hiroshima University Library, shelf-
mark: BRI E 3CE/1/101/10-1650/2000048624.
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76. Onna kagami hidensho (Kyoto: Noda Yahee, 1650), diplomatic transcription in vol. 10
of Kanazoshi shusei, ed. Asakura Haruhiko and Fukasawa Akio (Tokyo: Tokyodo
Shuppan, 1989), 3-77. Unless otherwise stated, I refer to this edition (cited as Onna
kagami). In addition to the 1650 edition are the 1652 edition by Yamamoto Chaébee in
three volumes without illustrations; a later reprint of the 1652 edition, in six volumes,
with illustrations; the 1659 edition published in Edo by Matsue Ichirobee (illustrated);
the edition by an Edo publisher known as Hon Toiya (illustrated; date unknown); the
1678 edition by Yorozuya Shohee (illustrated); and the 1692 edition by Izumiya Mohee
(reprinted in 1699; illustrated). It is noteworthy that Matsue Ichirobee published two

different editions of his title, a version dated 1659 now housed in Toyo Bunko (shelf
mark: = Fa#%58) and an undated version at Tohoku University Library, Kano Bunko
(shelf mark: 4547). Onna kagami hidensho appeared in book-trade catalogues from
1666-1667 until 1715, under the title Onna kagami. It moved from the category of washo
narabi ni kanarui to that of nyosho in 1670. It was listed twice beginning with the 1675
catalogue: in three volumes and in six volumes with illustrations (eiri). The latter ver-
sion is probably the revised edition of the 1652 edition by Yamamoto Chobee. In the
1681 catalogue the three-volume Onna kagami was available in small and large for-
mats, the former priced at 1 monme 2 fun, the latter at 1 monme 8 fun. The 1696, 1709,
and 1715 catalogues dropped the two formats and priced the three-volume Onna
kagami as tollows: 1 monme 2 fun (1696) and 2 monme 2 fun (1709 and 1715). The six-
volume edition with illustrations was more expensive, at 4 monme 5 fun in 1681. It
decreased to 2 monme 8 fun (1696) and 3 monme 8 fun (1709 and 1715).



Onna kagami hidensho L WEE. Kyoto: Noda Yahee £F
FH5REC787, 1650. Hiroshima University Library, shelf-
mark: U E 3CE/1/101/10-1650/2000048624




Wedding ceremonies

Onna kagami hidensho ZIRWMEE. Kyoto: Noda Yahee EFFHHRITET, 1650. Hiroshima University Library, shelf-mark: 24}
EE/1/101/10-1650/2000048624







Sanze arsho makura
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The pillow ot atfinities across three generations

1687



ARCEHHER—F)ILT—HIN—R HYLAZRA)—&E 1SEON 1B 5158 2FR
=1H4EMEAE Ebi0637 Ebi(ELA)FEE
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If you wish to use image files not for personal,

Copyright © Ebi(f8LA). All rights reserved.

(System) Copyright © 2005- Art Research Center, All Rights Reserved.

Sanze aisho makura, vol. 2, Ebi bunko, images available on the website of the Art Research Center
https://www.dh-jac.net/db1/books/search portal.php



https://www.dh-jac.net/db1/books/search_portal.php

Sanze aishd makura —THFRERL. Edo: Iseya Thee TFEMEF /AT and Matsuzakaya Kihee MAIRES
FTf&, 1687. Photographic reproduction and transcription in vol. 1 of Edo enpon shisei, edited by
Hayashi Yoshikazu, 197-245. Tokyo: Kawade Shobo Shinsha, 2013.



Sanze aishi makura —TEFHERL. Edo: Iseya Thee {FZE F 18] and Matsuzakaya Kihee AR ES
FTf&, 1687. Photographic reproduction and transcription in vol. 1 of Edo enpon shisei, edited by
Hayashi Yoshikazu, 197-245. Tokyo: Kawade Shobo Shinsha, 2013.



Sanze aishi maknra —HAHEFL. Bdo: Tseya Thee (FESEF AT and Matsuzakaya Kihee IMIRES
FTf&, 1687. Photographic reproduction and transcription in vol. 1 of Edo enpon shisei, edited by
Hayashi Yoshikazu, 197-245. Tokyo: Kawade Shobo Shinsha, 2013.
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Sanze aishd makura —THAHERL. Edo: Iseya Thee A E {F 1A and Matsuzakaya Kihee AR ES
FL181, 1687. Photographic reproduction and transcription in vol. 1 of Edo enpon shisei, edited by
Hayashi Yoshikazu, 197-245. Tokyo: Kawade Shob6 Shinsha, 2013.



In the past the two gods [zanagi and [zanami began the exchange of love vows
between a man and a woman standing on the floating bridge of Heaven. Since

then love between the two sexes has thrived. Now, starting with those of the
high class [uetsukata] and going down to everyone [banmin] the vows of love
and intimacy exchanged by men and women are deep. Because the ceremony
took place in the eleventh month [known as shimofsuki, the “frost month™], a
certain man composed a hokku [seventeen-syllable verse] that said, “Below the
belly button/some white hair; white as the frost/this is marriage” (heso no
shita/ chito shimotsuki no/ yomeri kana). Everyone laughed.!®



>
iw
S

e ': DA /
W\ BV

ha S PR

DI AD

g

";\-4_-; o
% 3

-2
o R e
| g

Sl ¥ IS

- G

AR AL -
& RS
SO0 ] R A R S
b
o S A
e,

8\ /
R 2t
v

2O
N
v

RN
3 - e
o A )
g A 4 "V\
e, T, B

Z\
\JE > 7

!

&
)R

FC e AN
S
\\.

<
~,
4; 3 1 z/_.-:

7y
- >
-

34

\ A
-
réxu

~
v

>

-

.
Al

4

Sanze aisho makura —THAHERL. Edo: Iseya Thee (A E {7 18] and Matsuzakaya Kihee AR EE
FLf81, 1687. Photographic reproduction and transcription in vol. 1 of Edo enpon shisei, edited by
Hayashi Yoshikazu, 197-245. Tokyo: Kawade Shobo Shinsha, 2013.



After that, things change
depending on the people, so it is
difficult to record this in writing.

Onna kagami hidensho LML E. Kyoto: Noda Yahee EFFHFRELHT, 1650. Hiroshima University Library, shelf-mark: 2%
=X JE/1/101/10-1650/2000048624
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Sanze aisho makura —THAHERL. Edo: Iseya Thee (A E {7 18] and Matsuzakaya Kihee AR EE
FLf81, 1687. Photographic reproduction and transcription in vol. 1 of Edo enpon shisei, edited by
Hayashi Yoshikazu, 197-245. Tokyo: Kawade Shobo Shinsha, 2013.






Writing letters might appear trivial and yet it is something of great impor-
tance. After all, what you record in writing remains for the days to come
and will be seen by other people. Therefore you must apply yourself in ear-
nest when writing and sending letters.

—Omnna shikimoku (Rules for women)



Ny 4 :w" ., T “ i s o kg N e
Nishikigi 8 7X. N.p: publisher unknown, n.d. Hishikawa Moronobu Z£ !Bl E. Nasake no uwamori 1§D 2 HH V). Nop.:
Private collection Suzuran Bunko, Cambridge
(UK). No shelf-mark.

publisher unknown, ca. 1680s. (only vol. 1). Private collection Suzuran Bunko,
Cambridge (UK). No shelf-mark.



CHAPTER 7

The Triumph of Plurality

Thus, what I enjoy in a narrative is not directly its content or even its struc-
ture, but rather the abrasions I impose upon the fine surface: I read on, I
skip, I look up, I dip in again.

—Roland Barthes, The Pleasure of the Text



Ukzyo monogatar:
Tales of the floating world




4. Waytinding




Sumiyoshi Gukei {F 5 B EE. Tobi sukan FEPXZE. Also known as Toki emaki EREBFRE. Manuscript with no colophon, ca. late
seventeenth century. Owned by Konbuin, Nara and housed in the Nara National Museum, Nara. No shelf-mark.




