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| have been thinking for a long time that | would like to capture the
forms of the violent rituals that provide support at a deep level for
our rational modern civilisation.

One implementation of that idea has been to produce sculptures.
| start by buying clay and making a copy of my own body. Then a
simple question arises in my mind.

Why did people feel the need to create likenesses of themselves in
clay in the first place...?

| don't have a clear answer, but many of the world's mythologies
relate that humans were created by the gods from mud. In that
sense, we can say that when people create representations of
themselves in clay, they place themselves in the position of
mythological gods, and are imitating the act of creating life from
mud. Also, be it the rows of Buddhist statues in Buddhist temples,
orthe images of Christ placed in Catholic churches, humans have
created representations of their gods and their divinity based on
their own image. In other words, throughout history, humans have
given themselves agency by putting themselves in the position of
gods, and have represented the gods based on their own form.

This may be an expression of a collective desire on the part of the
human species for a god-like existence. Further, the very concept
of gods may be an expression of the innate human desire for
transcendence. And this desire, which sometimes also attempts
to appropriate the violence of nature, can take on a magical lunacy
and become monstrous.

In Buddhism, this monstrousness has sometimes been directly
represented through monstrous statues of the Buddha in other
forms. The culture of Buddhist statues thrived in Japan from the
Asuka to the Kamakura periods [550-1333]. During these years,
images of the Buddha were the most advanced technology for
cursing one's enemies and protecting oneself.

But before long, the culture of Buddhist statues gradually faded
and was displaced by a materialist culture. This was partly
because of the development of tools and weapons more effective
than prayer for protecting bodily safety and killing enemies. The
technology of prayer using statues of the Buddha went into
decline. As this happened, the monstrosity of human desire lost
direct expression.

These days, it is hidden behind the sleek and attractive goods we
use in our daily lives. But it can be said that the collective human
desire for transcendence, spurred on by technologies based on
modern science, is still strengthening.

There is a need to bring to the surface once again the monstrous
contours of that desire, and to represent again its ritual magic. For
us humans, with our desire for transcendence, war is a ritual
cursing, and modern weapons are new forms of Buddhist statues.
Propaganda is an occult form of prayer, and generative Al, which
behaves just like humans, has become the animistic and sinister
gods of our age. We need a complete redesigning of these rituals.

This calls for a new way of looking at life and a new,
materialism-based technology of prayer.
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